PERFORMANCE AND AESTHETIC APPRECIATION 


Televised performances of symphonic works of art: Why 
is it that it is virtually impossible for those spec- 
tators who are interested in and capable of appreci- 
ating aesthetically works of art to appreciate aes- 
thetically the majority of those performances of sym- 
phonic works of art that are as it were broadly cast 
by means of television? Is it because the majority of 
the performances of symphonic works that are televised 
are not valid performances of the works in question? 
Certainly not? Is it because the spectators in ques- 
tion are not ready to appreciate aesthetically those 
works of art when they are televised? Certainly not. 
It is virtually impossible for those spectators who 
are interested in and capable of appreciating aestheti- 
cally symphonic works of music to appreciate aestheti- 
cally the majority of those works that are televised 
be it known because of the fact that the majority of 
those performances are filmed/videotaped in such a 
manner that the spectator is forced to physically in- 
appropriately distance those performances. In order 
to understand why that is the case it is important to 
recall two things about live performances of symphonic 
works such as Edvard Grieg's Concerto for Piano and 
Orchestra in A Minor Opus 16 (1) they are not only 

lly perceived by those spec- 
tators who address themselves thereto with the inten- 
tion of appreciating them aesthetically (2) they are 
spatially and temporally situated that is to say they 
are given in particular spaces-for-performance at par- 
ticular times. That being the case, in what ways then 
are most televised performances of symphonic works of 
music inappropriately distanced physically (more often 
than not the spectator is physically under-distanced) 
for those spectators who watch and listen to those 
performances on television sets? In the first place 
the cameras invariably and literally cross that line 
which separates the performers and the spectators and 
present close-ups of for example musical instruments 
and/or musicians and/or portions thereof the result 
being that the spectator is forced to focus on a single 
leaf so to speak with the obvious result that he is 
prevented from focusing on the whole tree. A specta- 
tor at a live performance of a given work who occupies 
a seat in the space-for-performance in question from 
which that performance can be appreciated aesthetical- 
ly--no matter how close to the performers the specta- 
tor might be--is never prevented literally from visual- 
ly perceiving the whole. But (one who was attempting 





